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CUHTAKCHUYECKHUE ODOMPATUYECKHUE KOHCTPYKIIUU
B IPEIIOJJABAHUU NHOCTPAHHBIX A3bIKOB
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PaccmaTpuBaroTcs CHHTaKcH4eckue aMpaTHieckne KOHCTPYKIMU, KOTOPBIE B ITOCIIEHEE BpeMs
BBI3BIBAIOT MHTEPEC HE TOJIBKO MEPEBOAUYMKOB XYA0XKECTBEHHOI JIUTEpaTyphl, HO U MpenoaaBaTe-
Jel ¥ MeToJI0NI0roB B chepe MpernoaBaHusi HHOCTPAaHHBIX sI3bIKOB. Oco00e BHUMAHUE yIeIsIeTCs
KOMMYHHUKATHBHOW METOAMKE MPEMOJABaHUs, T. K. 3Ta METOJWKA HAKOMWIA HAWOOIBIIUI OIBIT
BHE/IPCHHS XYI0KECTBEHHOH JIMTepaTyphl B cepy mpernonaBaHus. Vcnoiap3yroTcs onncaTeabHO-
AHATMTUYECKUH METOJ, TTO3BOJIMBIINI 00paboTaTh OTOOPAHHBIN JIEKCHYECKUH MaTepHall, 1 METO.
KITaCCU(UKAIIAHU, OTIPEACIAIOMNN CIICTIUPUKY SBJICHUA H HX CBOMCTBA. MaTepraioM JIsl UCCIIe0-
BaHUS TIOCITYXWI MK caTuprdecknx pomanos I1. I'. Byaxayca o0 aHrimmiickoM apuctokpare By-
ctepe u ero ciayre /[xuBce. [loMUMO MIHUPOKOTO ITacTa CTHIMCTHYECKUX CPEACTB, JaHHOE XYIO-
JKECTBEHHOE TIPOM3BENICHUE COICP)KUT ONFCAaHHEe MHOXecTBa peannii BemmkoOpuranmm Hagana
XX B. ¥ MOXKET OBITH B3TO 32 OCHOBY ISl JIMHTBOKYJIBTYPOJIOTHYECKOTO HccienoBanus. [Ipoana-
JU3UPOBAHO CTUJIMCTHUECKOE 3HAUEHUE CUHTAKCHUUYECKUX KOHCTPYKIUI, UX OCHOBHBIE MOJAEIH Ha
ocHoBe knaccuduxanun JI. A. Cokonosoi, E. I1. Tpodumosoii u H. A. Kanesuu u npumepoB u3
XYJ0XKECTBEHHOTO npou3BefaeHHus. CrenaHbl BBIBOABI O MEPCIEKTUBHOCTU NMPUMEHEHHs XyHOXKe-
CTBEHHOI1 JTUTEpaTyphl Ha yPOKaxX HHOCTPAHHOTO SI3bIKa M HEOOXOANMOCTH JATbHEHIIEr0 H3yUeHHS
U TPaKTUIECKOH pa3pabOTKH TaHHON TEMBI CICIUAINCTAMH B cepe MpenoaBaHus HHOCTPAHHBIX
s3BIKOB. [lomrydeHHbIE pe3yabTaThl MOTYT OBITH MCITONB30BAHBI B HAYYHO-HCCIIEIOBATEIHCKON pa-
00Te CTyIEeHTOB IpH HANKMCAHUHM KYPCOBBIX M ITUINIOMHBIX pabOT, MaruCTepCKUX TUCCEPTALHi,
a Take B y4eOHOM IIpollecce Ha 3aHATHSX NO CTHJIMCTHKE aHTIHICKOTO S3bIKA, MPAKTHKYMY IO
COIIOCTAaBUTEIFHON CTUIIMCTUKE, TCOPHH U IIPAKTHKE ITEPEBOAA.

KiroueBble caoBa: CHHTakcuC, 5M(pasa, CTHIMCTHKA, CHHTAKCHYECKHE dM(AaTHISCKHE KOH-
CTPYKIIUH, MPETIOJABAHUE HHOCTPAHHBIX SI3BIKOB.
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BBenenue

Hcmonp30BaHue Xyq0’KECTBEHHOM JTUTEPATYphl B MPENOJaBaHIUH WHOCTPAHHOTO S3bIKA TIPUBIIE-
KaeT Bce OoJibllle BHUMAaHUS, YTO MOXKHO CBSI3aTh C POCTOM MOIMYJIIPHOCTH KOMMYHHKATHBHON METO-
JIUKY MIPETIoIaBaHusl. biaronaps TaHHOW METOIUKE y4YaIIHeCcs MOTYT YIIydIliaTh CBOU SI3bIKOBBIC HABBI-
KW, HapsiIy ¢ pa3BUTHEM KpPUTHUECKOTo MbIUIeHUS [1-3]. BakHo#l 3amaueit mis KakIoro Iemarora
CTaHOBHUTCS BBIOOp MaTepuasa, KOTOPBI HE TOJIBKO COOTBETCTBOBAJ OBI HENSIM CTYACHTOB, HO U OBLI
JUTSL HUX HHTEPECHBIM.

MatepuaJbl Hcc/le10BAHNSA

Cpeny aHIMIMHACKHUX XYIOXXECTBEHHBIX NMpOM3BeNeHUI XX B. MOKHO BBLACTHUTH IMKJI POMaHOB
o /Ixusce u Byctepe, Hanucanusiil catupukom II. I'. BynxaycoM. borarcTtBo ctunuctuiyeckux mpue-
MOB, HapaBHE C aJUIIO3USAMHU U pEaNUsIMM, KOTOPbIE MOXHO BCTPETUTh B TEKCTaX IAHHBIX POMAHOB,
CTaBUT HACTOSILUI BBI30B NIEPEBOYMKAM U MHOCTPAHLAM, CTAPAIOIIMMCSI OCBOMTh aHITIMHCKUI SA3BIK.
OnHAaKo UMEHHO CJIO0XHOCTh HACHIIEHHOTO CTHIMCTUYECKHMMHM NPUEMAMH TEKCTa JETaeT €ro UCKIIo-
YHUTENBHO MOIXOASIINM TSI BceX, KTO 3aMHTEPECOBaH B YIITyOJCHHOM U3yYEHHUH aHTJIMHCKOTO S3BIKA.

OKCIPECCUBHOCTh CIYKUT IJIAaBHEUIINM CIIOCOOOM MPHUIAHUS SI3IKY U PEUH 0COOOM BBIPA3UTEINb-
HOCTH, IIO3TOMY B 0a30BBbIX 3HAHHUSX OCHOBHBIX 3KCIPECCUBHBIX CPEICTB HYXKIAIOTCS KaK CTYIECHTHI
JIMHIBUCTUYECKUX BY30B, TaK U BCE U3YYaIOINie MHOCTPAHHBIN fA3bIK. B TekcTax Xyn0KEeCTBEHHOM JIUTE-
patypbl 3HauMMasi pojb MPHUHAUICKUT CyObEKTHBHOMY MOMEHTY, T. K. M300paskacMasi IeHCTBUTEIb-
HOCTb B XYAO)KECTBCHHOM IPOM3BEACHUU MPEACTABISIET CO00M aBTOpCKuUil BeIMBbIceN. Best okpyskarormas
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JICHCTBUTEIBHOCTh MIPEACTACT MEPEe]] YMTATENIEM Yepe3 MPU3MY BUACHUS aBTOPA, M, COOTBETCTBEHHO, YH-
TaTeNh «BUIUT» OTPAXEHNE HHANBHUIYAIBHOTO Tporiecca mo3Hanus. OfHa U3 TIIaBHBIX 3a/1a4 YHTATENs —
W3BJI€Yh MAaKCUMYM 3QJI0KEHHBIX B TPOM3BEICHUN MBICIEH M UyBCTB INHCATENS, YTO IMPEICTABISIETCS
HEBO3MOXKHBIM 0¢3 Habopa 3HaHMI B 0071aCTH CHHTAKCHUECKUX dM(BATHICCKUX KOHCTPYKITHH.

OKCIPECCUBHOCTh, Hanbollee aKTUBHO HCCIEAyeMas KaTeropus si3blKa, SBISCTCS OJHON U3
TJIAaBHBIX MPOOJIEM COBPEMEHHOH JIMHTBUCTUKH. B s3bIKE MPUMEHSIOTCS YKCIPECCUBHBIC MOP(OIOTH-
YECKHUE, JICKCUYECKHE U CHHTAaKCHYECKHE SAWHUILI W cpenactBa. OIHAKO BHUMaHHE OOJBITWHCTBA
JUHTBHUCTOB MPUBIEKAIOT MMEHHO CHHTAKCHYECKHE CPENICTBA BBIPAKEHHS AKCIPECCHH B s3bIke. Kak
cuntaeT H. @. [leneBuna [4], cMHTAaKCHC pacmojaraet OOIBIIIME SKCIIPECCUBHBEIMU BO3MOXKHOCTIMH,
yeM MOP(HOJIOTHSI, MOCKOJILKY OH HAMPSMYIO CBSI3aH C MBICIBIO U UMEET OOJIBIINEI apceHas BBhIPa3H-
TETBHBIX CPEeACTB [5].

B nmuHTBHCTHYECKOH JIUTEpaType JaXKe CYIIECTBYET MOHSTHUE YKCIPECCUBHOTO CHHTAKCHUCA, KO-
TOpoe OOBEAUHSAET Pa3IMYHbIE BHUJBI 3KCIPECCHM, B TOM 4YuCie U 3Mda3za. DMdasa sBisgercs ooIie-
JIMHTBUCTUYECKOW KaTeropueu s3blka, CiyXKalled A CO3JaHus SMOILMOHAIBHOM OKpalleHHOCTH
1 DKCIIPECCUBHOCTH BBICKa3bIBaHUH [6].

IIpoGiema 3KCIIPeCCHBHOTO CHHTAKCHCA MpHBIEKala MHOTHX BEAYIIMX CIHEIHaINCTOB B 00Ja-
ctu muHrBuctuku. CornacHo mHeHuto WM. P. 'anbniepuHa, BEIpa3uTeIbHBIC CPEACTBA CUHTAKCHCA CITY-
JKaT JJI1 SMOIIMOHAIEHOTO U JIOTHYECKOT0 YCHJICHHS peUr. Y IOTPEOICHUE TaKUX SI3BIKOBBIX HOPM TI0-
cTeneHHO HopManm3zyeTcs. Co BpeMEHEeM TakiKe BBIPa0aTHIBAIOTCS MIPABHUIIA MTOJIB30BAHUS ITOT00HBIMHU
npuemMamu [7].

B cBoto ouepenp U. B. ApHOIB yTBEP)KIa€T, YTO UMEHHO C MOMOIIbIO TAKMX CUHTAKCUYECKHUX
MOCTPOEHUH, KaK MHBEPCHS, pUTOPHUECKAN BOMPOC, MapajiebHble KOHCTPYKIINU, KOHTPAacT U T. 1.,
BEIPa3UTENbHBIC CPEACTBA, WM, KaK HA3BIBACT WX JIMHTBUCT, (DUTYPHI PECUH, MTOBBIIIAIOT BHIPA3UTEIh-
HOCTh M YCWJIMBAIOT SMOIIMOHANLHOCTE [8]. UccnenoBarens 3. M. beperoBckasi B CBOUX ITyOJIHUKAIUSIX
MIPOTHUBOIIOCTABIISET 3KCIPECCUBHBIE CHHTAKCUYECKHE KOHCTPYKIIMM KOHCTPYKIIUSAM, KOTOpPBIC HAXO-
JATCSL B COCTOSHUM CHHTaKCHYECKOTO IMOKOSA, MPH 3TOM OHA NHIIET 00 AKCIPECCHBHOCTH KakK
0 «...CBOHCTBE CHMHTAKCHYECKHX (OPM YBEIMYMBATH NparMaTHYCCKHH IMOTEHIIMAT BBICKA3bIBAHUS
CBEpX TOH CTENeHH, KOTOpask TOCTUTHYTa JIEKCHYECKHMHU 3HAUYECHUSIMH SJIEMEHTOB, HAIOIHSIOMNX JTH
cuHTaKcudeckue popme» [9, c. 196].

B pa6ote [10] O. A. ®upcos muieT, 4yTo 3M(pasza — 3T0 SMOLIUOHAIBEHO-3KCIIPECCUBHOE BBIZEIIC-
HUC BBICKa3bIBAHUS WM KaKOW-TUOO €€ YacTh, KOTopas JOCTUTaeTCs KaK rpaMMaTHYCCKUMH, TaK
U JIEKCUYECKUMH CPEJICTBaMH. ABTOP YTBEPXKJAET, YTO TIO KOJIUYECTBY CPEJICTB BBHIpaXKEHUsS 3M(Da3bl
B QHTJIMICKOM SI3BIKE Mpeo0IafaloT rpaMMaTHYeCKHe CPEACTBA, B YACTHOCTH CHHTAaKCHYECKHE, B TO
BpeMs KaK B PYyCCKOM s3bIke — yiekcumieckue. [lo muenuto B. III. 3unarymmuaa u E. 10. Unbucosoi,
aM(asza — 3TO BBIJICIICHAE KAaKOTO-THUO0 3JEMEHTa BBICKA3bIBAHUS TIOCPEICTBOM WHTOHAIINH, TTOBTOpPE-
HUS, CHHTAaKCUYECKON TMO3UIUYU | T. 1. OM(paTUIESCKUE CPEACTBA MOTYT MOTYCPKUBATH HE TOIBKO OT-
JICBHBIC WICHBI MPETIOKEHUS, HO U MPHUIaBaTh SKCIIPECCUBHOCTh M YMOIMOHAILHYIO OKPACKy BCEMY
MIPETOKCHHIO B TIEJIOM [5].

ITeperogosenst JI. A. Cokonoga, E. I1. Tpopumosa u H. A. KaneBuu paccMaTpuBaioT ciemyro-
e SMQpaTHIeCKUE CHHTAKCHIeCKHEe KOHCTpyKimH [11]:

1. Brienenue cka3zyemMoro — sM(paTHIeCKuid Iaaron do. IMdaTtuieckuii do CTaBUTCS MEpes CMbIC-
JIOBBIM TJIAr0JIOM W TICPEHUMAET Ha ceOsl ero rpaMMaTHYCCKUE XapaKTEPUCTHKH: BPEMS, YHCIIO U JIUIIO.
B nanHOM cityyae MOXHO HaOIIFOaTh YaCTHYHYIO MHBEPCHUIO, Hanpumep: At this moment I actually did
turn my face to the wall [12, c. 176] (B 3TOT MOMEHT 51 IEWCTBUTEIHLHO MTOBEPHYJI JIAIIO K cTeHe [13]).

2. Brigenenue mojiexaiero, IpsMoro ¥ KOCBEHHOTO JIOTIOJIHEHHUS C TIOMOIIBIO KOHCTPYKIIUN
It is (was, will be) ... that (who, which). Hanipumep: It is at moments like this that you catch Bertram
Wooster at his superb best, his ice-cold brain working like a machine [12, c. 178] (IMeHHO B Takue
MOMEHTHI BBl BunuTe beptpama Bycrepa B ero myudmieir ¢oopMe CO CBETIION TOJIOBOH, paboTaromieit
kak mamusa [13]).

3. Brigenenue 00CTOSTENBCTB M OOCTOATENCTBEHHBIX MPUAATOYHBIX NpeIockeHnit. Hampumep:
It was there, in London, that I met this lady [12, c. 112] (Umenno 31¢ch, B JIOHIOHE, ST BCTPETHI
oty nexu [13]).

4. VlaBepcus B aHTTTUHCKOM IIPEJIOKECHUU:

— Mogenb: negative adverb / adverbial phrase + auxiliary verb + subject. Kak npaBuno, mnpen-
JIOKEHUS TAKOTO POJa BCTPEYAIOTCS B OPUIIMATHLHOM H XyI0KeCTBeHHOM ctuie. Hampumep: Not until

77



ISSN 1812-9498. Becmnuxk AI'TY. 2020. Ne 2 (70)

1 had explained fully did she get the strength of it [12, c¢. 183] (1 Tonbpko mocie Toro, Kak s el Bce 00b-
SICHHJI, OHa HaKOHeI[ Bce oco3Haua [13]);

— TIOCJIE TaKMX OTPAaHWYIUTEILHBIX COIO30B M Hapedwi, Kak hardly ... when, no sooner ... that
(enma ... Kak); seldom, rarely (penko, He 4acTo); little (HaCKOJBKO K€ MaJlo, KaK ke MaJyo); never (HU-
Korna); not only (He TONBKO ... HO U, TOJBKO ...); just so (TOYHO TO ke). JlaHHbBIe KOHCTPYKIIUH BCTpE-
YalOTCS B OCHOBHOM B O(HMIIMAIHHOM WM JHTEparypHoM ctuie. Hanpumep: Just so had Constable
Dobbs fallen at Deverill Hall [12, c. 174] (To4HO TO XK€ MPOU30IUIO KOTAA-TO ¢ monuierckum J[00-
ocom B JleBepmn-Xomre [13]);

— not + object. Hapumep: Not a sound did she utter [12, ¢. 132] (Ox He ipopoHwt HE ciioBa [13]);

— B HayaJle MPEJUIOKEHUST MOTYT CTOSTh NMPUYACTUS W TPHIATaTeNIbHbIE — YaCTH COCTABHOTO
UMEHHOTO CKa3yeMoro, Hampumep: So packed indeed, with deleterious animal magnetism was the
glance he directed at Seppings that one felt that there was a considerable ... butler short [12, c. 173]
(Barmsin, yerpemiieHHbld uM Ha CemnmuHrca, ObLT Tak €10 IMOJIOH, YTO, Ka3auoch, Tere Jlamuu rpo3uT
cephe3Hag ... ocTaThes 6e3 mBoperkoro [13]);

— Ha TEepBOE MECTO MOXKET BBHIHOCHTHCS MMEHHAs YacTh CKa3yeMOro — MpHIaraTelbHOe WITH
HapeuHue ¢ Cor3aMu as though / as if, cienyeMbIMU 3a HEH, WM C IPEAIIeCTBYOIMUM Aowever. [lops-
JIOK CJIOB MOXKET OBITh W MpsiMOi, U oOpaTtHbeIi. Hanpumep: Plainly as if it had been the top line on an
oculust’s chart, I could see what the furure held for Bertram [12, c. 182] (OTueTnmBO, KaK BEpXHIOIO
CTPOKY B TaOJUIIE OKYJIUCTA, 5 yBHIEN, Kakoe Oyaymiee xaeT beprpama [13]).

Wuorna sMmbatndeckoe however HAXOAUTCS B MOCTIIO3UIIUHA M BIJEISICTCS 3aAThIMU. [Ipr 3TOM
OHO O3HAYaeT MPOTUBOIIOCTABJIEHHE TOMY, O YeM FOBOPHIIOCH paHHee B Tekcre. Hampumep: She stopped,
however, when he made the odd noise [12, c. 76] (Ho xorma pazmaics Berep, oH B3aporayn [13]).

Takue Hapeuus, Kak however, whatever, MOTYT YCHIIUBATh CTEIICHb 4eTr0-T1100. B Takom cirydae
OHH COITPOBOXKIIAIOTCS MPIJIATaTEIbHBIMU U HapeuusiMu: however good, well, bad, badly, hard, small,
much, many n np. Hanipumep: However angry Aunt Dahlia gets with Tom, she always pulls herself to-
gether not to tear him to shreds [12, c. 153] (Kak 01 cuuibHO TeTs Jlanus He 3muiack Ha Toma, oHa
BCETJa CICPKUBANIACH, YTOOBI HE pa30pBaTh €ro B Kioubs [13]).

— KOHCTpYyKIMS as + adjective / adverb + as (noxHoe cpaBHenue). Hanpumep: Add a tiptilted
nose and a figure as full of curves as a scenic railway, and it will not strike you as strange that Stilton ...
struck by a thunderbolt [12, c. 174] (IlonkuHbTe CroAa B3ACPHYTHI HOCUK U (UTYPKY, H300MITYIOIIYIO
M3rudaMu Haro00Me UTPYIICYHOMN KeJe3HON MOPOTH, U BaM HE MOKaXeTcs cTpaHHbIM, 4To CHIp ...
BIpYT ynapwia Moxaus [13]).

Panu cozmanus oco0oit oOydaromeld cpepl, i KOTOPOH XapaKTepHa aKTHBHAS TO3MUITHS yda-
HIMXCS, JUTEpaTypa WHTETPUPYETCS B TPENOJaBaHHE TAKKE MPHUBEPKEHIIAMH S3bIKOBOTO TOAXO0/a
K oOyueHuro. B paMkax MaHHOTO MOAXOJa MPETNOAaBaTeIh UCHOIB3YET CIEAYIONIHe (OPMbI paOOTHI
C MaTepHajoM: IIepecKas, 3al0JHCHHUE TIPOITYCKOB B TEKCTE, OOCYKICHUE BO3MOKHBIX CHOKCTHBIX JTU-
HUH, 00CYyX/ICHUE MTPOYUTAHHOTO, TECTHI HA MIOHMMaHUE. B yHHBEpCUTETax U MIKOJAX C YIIyOJICHHBIM
U3yYeHUEM MHOCTPAHHOTO S3bIKA MPOBOIUTCS aHAIIN3 XYI0KECTBEHHOTO TEKCTa C MO3UIIMUA 0COOECHHO-
creit ero s3bIka [ 14].

Uccnenorarens K. biiymOepT coBeTyeT UCIONIL30BATh BCE MOIXO/bI K O0YUSHHIO SI3BIKY B KOM-
TUIEKCE: COOCTBEHHO S3BIKOBOM, KYJNBTYPHBIH (JJIs JIy4IIEr0 TMOHUMAHHUS COIMATbHO-TIOIUTUYCCKOTO
KOHTEKCTA) M JINYHOCTHBIN (JIIsI BOBJICUCHHS YUAIIMMHUCS UX JIMYHOTO OTBITA B TOJKOBAHUE U OCMBIC-
neHue texcra) [1].

3akioueHune

[IpakTrka monTBEPKIACT, YTO XYN0KECTBEHHAS JINTEpATypa B OOYUYECHIUH HHOCTPAHHOMY SI3BIKY
BCE Yallle HMCIIOJIL3YETCs OJlarofapsi pocTy MOMYJISPHOCTH KOMMYHUKATUBHOW METOJUKH TPEIoJiaBa-
HUS U B CHJIy TOTO, YTO TMO3BOJISET CTYJCHTY OXBaTUTh 0OJee IMUPOKHUN S3BIKOBOM TuIacT. XyJaoxkKe-
CTBEHHBIE TEKCTHI JAIOT BO3MOXXHOCTH MO3HAKOMHUTHCS CO CTMJIMCTUKONH WHOCTPAHHOTO SI3bIKA, YTO
B JalbHEHIIeM o0ecTieunT o0yJarommmMcs CBOOOTHOS TIOHUMAHKE U BIIaJICHUE HHOCTPAHHOU PEYbIO.
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SYNTACTIC EMPHATIC CONSTRUCTIONS
IN TEACHING FOREIGN LANGUAGES

M. A. Gurienko

Don State Technical University,
Rostov-on-Don, Russian Federation

Abstract. The article considers the use of syntactic emphatic constructions that become a mat-
ter of rising interest not only for the science fiction translators, but also for the teachers of foreign
languages and the methodologists. Special attention is paid to the communicative method of teach-
ing, since this method has accumulated the greatest experience in introducing fiction into the field
of teaching foreign languages. There has been analyzed the descriptive-analytical method which
makes it possible to process the selected lexical material, and the classification method which al-
lows determining the specifics of phenomena and their properties. The material for the study was
a series of satirical novels by P. G. Wodehouse, whose characters are a British aristocrat Worcester
and his servant Jeeves. In addition to the wide range of stylistic tools used in the novels the author
described many realities of early twentieth-century Britain that can be used as a basis for linguocul-
turological study. There have been analyzed the syntactic emphatic constructions and their main
models based on the classification of L. A. Sokolova, E. P. Trofimova and N. A. Kalevich and the
examples from the novel. It has been inferred that using fiction literature at the lessons of foreign
languages is promising and recommended for further study by specialists in the field of teaching
foreign languages. The results of the study can be used in the students’ research works when writ-
ing essays, final qualifying papers, preparing creative projects in linguistics and stylistics of Eng-
lish language, the theory and practice of translation.
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